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“The chair is very important — don't mess
around with the chair. You should have

a Herman Miller one or something very
design-oriented like a vintage Eames
chair.”

“Vitra gave me a chair — bless them! Mark
(his partner) has an Aeron chair. Mesh
backs are good... if it gets hot, mesh
breathes.”

“There’s also the very important issue

of ergonomics. When | get to the end

of my day and I've still got lots of mental
energy but my body aches then [ think
there's something wrong in my physical
environment. Herman Miller's Aeron
Executive chair is an excellent chair — there
are some great ergonomic chairs and this
is a classic. Everyone gets one of these in
the office.”

“Just a simple chair. | don't really
need anything with good lumbar
support or mesh back. Just one
like The End by Arne Jacobsen.
It doesn't have back support
but you don't get distracted
by having to adjust it. As long
as you have good posture,
you don't really need a really
comfy chair.”
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- ~ "Anice wine cabinet would be essential,
— /\g - \ /—§ — £ mainly for gifts... it's handy if | have a
JI AN e lunch or dinner to attend ... Shower
e \ NS / M i\r’/\% facilities are a must. Why? Because if you
RSN -~ - A S go onsite, and walk around on a dusty
i:: = _"EQEE‘S Sl ' site and walk up several flights of stairs,
1 ST e NN e then it's good to wash up when you get
j / L/ . : \ - : \ \;S\ i back to the office.” ERYANT LU
i aEa 2 Q_T =S s ] . “I'd be looking for a nice table saw,
! A l == planer, foam cutters... in terms of
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I S \ }! \f ;;f'!? (3 | things quickly or more refined pieces
I such as mock-ups. This would allow you
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I I P [ Al Ty "7L‘ —- \4{\ ’ too.” JEFF KhEON (L
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‘ = *5"@0 —-fl ] ,} | use a sketch book.” wreetam tim
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“I'd like to have fountain pens to sign
things. | also like to have lots of books
around me. A fast internet connection! |
And a good looking computer. Apple
all the way! It looks good, it functions
well, it's unobtrusive and it's a pleasure
to hold!"” ArsAwE sTElvEECK

“For my desk, | need a below-desk
keyboard, on a tray. Because | have a
bad lower back. You feel all the stress
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go out of your neck and shoulders.”
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monitor arm, an adjustable keyboard aving to pe o " tropica| island pe .
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which are designed to make effective
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